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undramatic on the whole, the scene of the river*-goddesses gives plenty of scope for spectacular aad lyrical effect. Long verses and descriptions which are out" of proportion abound in the play. Jayadeva also wrote the Chandraloka, a work on Alankara, and ha is. known bythe title Piyushavarsha.
Many poets of lesser importance have made theif own contributions to the dramatic literature of Sanskrit in the 13th century. Jayasimha suri, who was a priest in a Jain temple has written the Hammiramadamardaiia, a drama describing the historical episode of the defeat of a Muhammedan king called H^mmira, by Viradhavala, king of Gujarat, aided by his able ministers, Vastupala and Tejahpala. Subfaata is the author of a one act play, Dutangada, dealing with the story of Angada's mission as the ambassador of Rama to Ravana.    The play has been classified as a Chayanataka or Shadow-play  in which the shadow of the dolls of the characters are cast oa a screen and conversations and songs are uttered from behind tHe screens.   Among the numerous con* tributions of Kerala to Sanskrit drama, mention maybe madeof thePradyumnabhyiidaya of prince Ravi Varma of the 13th century and the two plays, Subhadra Dhananjaya and Tapatisamvarana, of another king of Kerala namely Kulasekhara Varma who wrote two centuries earlier.
During the early years of the  14th century A. D. VMyaitatlia, who was th© court poet cf Prataparudra-king of Warrangal   (1249—1325), wrote   the in 5 acts, as a model drama  forls to the hand of Sita and each insults the other after the disappointment in bending the- bow. The poet introduces a great part of the story in the form of a narrative in a scene of river-goddesses where thfc goddesses of Yamuna, Ganga, Sarayu and Godavari are engaged in conversation- I Though the play is very
